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FOREWORD

Opera Gallery at Atlantis The Royal is delighted to present ‘Domesticity’, the second solo
exhibition of Manolo Valdés in Dubai. Valdés’return to the region is a momentous occasion,
offering a unique opportunity to delve into the intimate world of his smaller sculptures.
This exhibition offers a unique and in-depth exploration of Valdés’ work, focusing exclu-
sively on pieces of a more modest scale. These sculptures invite viewers to appreciate the
intricate details, personal touches, and subtleties that might be overlooked in grander works.

Valdés is renowned for his ability to transform familiar forms and classical references
into contemporary masterpieces. His work has always been characterised by a profound
sensitivity to material and form, a quality that shines through vividly in the smaller sculptures
teatured in this exhibition. Each piece is a testament to his meticulous craftsmanship and
artistic vision, offering a closer look at the nuances and textures that define his ceuvre.

Drawing a parallel between the sculptures exhibited in the gallery and the much larger
installations on display throughout the Royal Atlantis property, we see a fascinating
interplay of scale and presence. While the monumental works command public spaces
with their grandeur and imposing presence, the smaller sculptures engage viewers in a
more personal and reflective dialogue. These intimate pieces allow for a closer examination
of the intricate details, inviting a deeper appreciation of the textures, forms, and emotions
that characterise Valdés’ artistic vision.

The juxtaposition of scale between these two settings highlights Valdés’ versatility and
the universal appeal of his work. The larger sculptures dominate with their sheer size and
public visibility, creating landmarks that define their surroundings. In contrast, the smaller
pieces draw us into a more private interaction, where the viewer can engage with the
artwork on a more intimate level. Together, they create a compelling narrative of scale,
inviting us to appreciate the grandeur of simplicity and the intimacy of vastness.

We hope this exhibition offers a new perspective on Valdés’ artistry, celebrating the
profound impact of his work, both large and small, within our domestic and public spaces.
‘Domesticity’ is not just an exploration of smaller sculptures; it is an invitation to redis-
cover the beauty of detail and the power of artistic expression in all its forms. We are
honoured to share this journey with you and to celebrate the enduring legacy of Manolo

Valdés in Dubai.

Gilles DYAN Sylvain P. GAILLARD
Founder & Chairman Director
Opera Gallery Group Opera Gallery Dubai
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Domesticity,
an insight on Manolo Valdés’

take on smaller formats

Manolo Valdés is a master of artistic dialogue.
His sculptures, much like his paintings, are the
expression of a secret conversation with the old
masters, a dialogue that the artist, in his capacity
as an accomplished art historian, revisits with
unwavering constancy and dedication. Thought-
ful on colour, eloquent on materials... His vast
sculptural repertoire skillfully plays with both
perspectives and scales. Renowned for his monu-
mental work in public spaces, Valdés explores his
recurring themes through an endless variety of
formats. ‘Domesticity’ presents a fresh and intri-
guing interpretation of these dramatic changes
in scale, offering viewers a new, more intimate
immersion into Valdés’s work. This exhibition
serves as a thought-provoking counterpoint
to the five monumental sculptures that Opera
Gallery unveiled in Dubai’s public space during
its previous exhibition dedicated to the Spanish
artist in 2018.

As visitors enter the exhibition space, they are
greeted by two striking figures, each exuding
a palpable sense of majesty that commands atten-
tion. The first is a Queen: Mariana de Austria,
resplendent in gold, an effect achieved through the
meticulous process of mirror polishing lacquered
brass. The imposing presence of this regal figure
is further emphasised by its life-size proportions,
standing at one metre seventy in height. The other
one is a Princess, specifically the Infanta Margarita
en Blanco (2021). This delicate porcelain-covered
bronze sculpture stands at one metre twenty tall,
the size of a child, capturing the essence of youth
and innocence. It is a representation of the same
graceful and melancholic young royal that the
great Spanish painter Diego Veldzquez portrayed
multiple times in the 1650s, bringing a histori-
cal figure into the contemporary art world. In
those historical works by Veldzquez, the Infanta
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is shown wearing a white dress enhanced with
silver or a blue velvet gown embroidered with
gold, as seen in two portraits preserved in Vienna’s
Kunsthistorisches Museum. At the Museo Nacio-
nal del Prado in Madrid, the same young princess
is blossoming in a symphony of pink, in a canvas
long considered the ultimate creation of the great
Baroque master.

The familiarity evoked by Valdés’s sculptural
interpretation of the Infanta, despite its inherent
simplicity, can be largely attributed to the central
role this figure plays in Veldzquez’s masterpiece,
Las meninas, painted in 1656 — a work widely
regarded as one of the most iconic and influential
in the history of Western art. In Valdés’s version,
the face of the Infanta is conspicuously absent,
merely suggested in a manner reminiscent of a
Cycladic deity, while the hairstyle and pannier
dress are transformed into geometric volumes
with perfect, symmetrical proportions. This parti-
cular subject, the Infanta and the broader theme
of Las meninas, has not only captivated Valdés but
has also inspired many artists throughout history,
serving as a touchstone for artistic exploration
and reinterpretation. In a remarkable display of
artistic fervour and dedication, Pablo Picasso
produced no fewer than 58 different canvases
exploring the theme of Las meninas in just six
months, from August to December 1957, each
offering a unique perspective on this seminal
work. Before Picasso’s intensive exploration, other
luminaries of the art world such as Goya, Manet,
Renoir, and Klimt had already drawn inspiration
from this masterpiece. This treasure of the Museo
Nacional del Prado, a museum that Valdés visits
tirelessly, seeking new insights and inspiration,
continues to present a persistent enigma in art
history. The composition, meaning, and inter-
pretation of Las meninas have been extensively

commented on, analysed and debated over the
centuries, inspiring some of the most profound
and thought-provoking discussions in the realms
of aesthetics and art philosophy. Featured in
Michel Butor’s “imaginary museum”, Las meni-
nas introduces the key work of the philosopher
Michel Foucault (1926 —1984), The Orderof Things,
in a masterful description that remains a reference
point for art historians to this day: “Perhaps there
is, in this painting by Veldzquez, something like
the representation of classical representation, and
the definition of the space it opens.” “Time does
not exhaust Las meninas; it enriches it,” would
later write the great historian Daniel Arasse,
a Renaissance specialist, in On 7’y voit rien (2000).

This questioning of space and representation
raised by Veldzquez’s painting is at the heart
of Manolo Valdés’s work, forming a central
theme in his artistic exploration. In the collective
Equipo Crénica, which he formed with fellow
artists Rafael Solbes and Joan Antoni Toledo,
Valdés was already dissecting the mysteries of
Las meninas by reinterpreting the spaces, as well
as the characters taken in isolation within the
composition. This quest took on a new meaning
and dimension from the 1980s onwards, marking
a significant turning point in Valdés’s career as
he embarked on a solo path, charting new artistic
territories. While continuing his activity as a pain-
ter, he devoted himself with increasing passion
to sculpture, expanding his artistic production
and exploring new ways to express his ideas in
three-dimensional form. In a process of constant
reinvention and reappropriation, Valdés exhausts
the figure of Mariana de Austria painted by
Veldzquez to the point of simplification, re-
visits the works of Jan Van Eyck, Henri Matisse
and Pablo Picasso, from whom he borrows a
language close to cubism, creating a unique

synthesis of historical influences and contempo-
rary expression. “I like to say that I am a reper-
toire artist, like those singers who like to perform
certain operas again and again because they sing
them better each time,” Valdés explains. “The
scope of the images I work with, the figures I
return to, the Crdnica series which never ends...
I return to Veldzquez because I like to search for
new variations, to keep working on new alterna-
tives — which are harder and harder to find — to
introduce new ideas and confront them with older
ones. In the end, it is all this variety that takes
shape... and Veldzquez is one of those songs we
can keep singing forever. Every time I enter the
Prado, I visualise new possibilities.”

'This patient work of rewriting and dialogue across
centuries results in a repertoire of undeniable
modernity, a body of work that speaks to both
the past and the present. For Valdés, citation is
never in vain but serves as a springboard for new
artistic explorations. He elaborates on this idea:
“When you observe certain iconic paintings that
have inspired operas, musical pieces, major poems
and literary writings, it means that these works
— for whatever reason — have such an appeal that
others manage to create new works of art from
them. And that’s my case, always with the ones I
love. When you read a good literary text or a short
story, aspects of reality appear to us in a different
light.” This approach to art-making highlights
the interconnectedness of cultural production
across different media and time periods, with each
new interpretation adding to the rich tapestry of
human creativity.

This constancy and dedication to artistic explora-
tion has driven Valdés for more than five decades
towards a form of humble introspection written

in the light of the masters. When Valdés moved
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to New York in 1990, the Metropolitan Museum
of Art became a new playground for his imagina-
tion. Expressed in an infinity of formats, scales,
materials and colours, his leitmotifs inspired by
classical painting, but also by mythological female
figures — we find Juno (2017) or three variations
of the muse Clio in this exhibition — have in
common a timeless and universal resonance,
speaking to fundamental aspects of the human
experience. The artist confides that he does not
hesitate to revisit his themes of inspiration and his
own works sometimes years later, stating: “The
gaze reflects what is happening to us on a personal
level. That is why I sometimes consider working
again on a painting I have already tackled. Some-
times twenty, fifteen years or two weeks later,
because I think I have another vision of it and
can offer a different version.”

Sometimes, Valdés retains from his observations
of the world around him, and the works he loves,
only a simple fragment, a feature that captures his
imagination. The famous “detail” of the still life or
portrait, the one which, though seemingly imper-
ceptible, gives meaning to the painting, like the
silk butterflies adorning the hairstyle of the Maria
Teresa (1638—1683), Infanta of Spain painted by
Veldzquez between 1651 and 1654, which Valdés
took the time to admire at the Metropolitan
Museum of Art in New York. Omnipresent in his
sculptural ceuvre, these diaphanous and ephemeral
creatures evoke the theme of transformation, one
of the pillars of his dreamlike artistic universe. In
his metal busts Golden Iris II (2021), Silver Iris
II (2021), Sofia (2020), Asteria (2020) and Juno
(2017), women’s chrysalis-like faces emerge from
a swarm of butterflies, creating a powerful meta-
phor for change and metamorphosis. Without
ever deviating from the technical demands that
characterise his work, the insects take flight with
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a sense of lightness and grace, despite the hard-
ness of the material. The humility of aluminium
readily mingles with the splendour of bronze in
this repertoire of grace and symbolism, showca-
sing Valdés’s mastery of different materials and
textures. In Mariposas (2017), the face is haloed
by these fragile wings whose vast symmetri-
cal deployment is reminiscent of the elaborate
hairstyles of the Spanish court in Veldzquez’s
time. Sometimes, the motif of the butterfly alone
predominates, as in Golden Butterfly II (2017), a
24-carat gold-plated brass, or in Triple Butterfly
(2017), a bronze with a gold patina.

This association of female faces and elements
inspired by nature is found in other recurring
motifs in Valdés’s work, such as the steel ferns in
Helechos (2011), where organic forms are rendered
in industrial materials. The interplay of materials
and organic forms reaches its zenith in the Clio
series, dedicated to the muse of History, a figure
dear to Valdés. In these works, shards, flashes, and
branches of iron and steel crown enigmatic faces
of alabaster or bronze, reduced to the essential
elements of the human figure. The influence of
Constantin Brancusi, the pioneer of modernist
sculpture, is evident in these pieces. As often
seen in Valdés’s work, the raw material contrasts
with the finest polishing, playing with surprising
surface or colour effects, as exemplified in the
blue wings of the painted bronze Blue Ivy (2017).
Colour, indeed, is another fundamental pillar of
Valdés’s artistic répertoire. A great colourist, the
artist has created in the secrecy of his studio an
“Azul” blue, a singular azure blue with /apis lazuli
flashes that is both deep and brilliant. This unique
colour has become characteristic of his work,
joining the ranks of other artist-created colours
like Yves Klein’s International Klein Blue (IKB)

or Pierre Soulages’s Outrenoir... In 2017 in Paris,

Valdés unveiled his own definition of the colour
blue through 15 paintings and 29 sculptures, some
of them monumental, during the ‘Azul Real’ exhi-
bition at Opera Gallery, showcasing the central
role that colour plays in his artistic vision.

His personal language, oscillating between reveries
and serial variations around founding motifs of art
history, all associated with an incredible formal
and technical mastery, make Manolo Valdés one
of the most accomplished artists on the contem-
porary world art scene. At 82 years old, he conti-
nues to deliver work with authenticity and ardour,
creating pieces that are both poetic and complex,
on both small and large scales. His art has, in turn,
entered the posterity of this art history that has
given him so much inspiration, creating a cyclical
relationship between past, present, and future in
the world of art. “When I look at a work of art,
read a novel, etc., it gives me such pleasure, such
happiness. It makes me think, completes my life,
I can’t imagine it not existing. If I can manage to
make something similar happen to someone with

my art, I am happy.”

Carine CLAUDE
Art Critic

«

WHENILOOKAT

A WORK OF ART, READ
ANOVEL, ETC., IT GIVES
ME SUCH PLEASURE,
SUCH HAPPINESS.
ITMAKES ME THINK,
COMPLETES MY LIFE,

I CAN’T IMAGINE ITNOT
EXISTING. IF I CAN
MANAGE TO MAKE
SOMETHING SIMILAR
HAPPENTO SOMEONE
WITH MY ART,

I AM HAPPY.

»
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Golden Iris 11

2021

Golden gilded brass head and headdress over bronze base
Signed with initials and numbered ‘M.V./ 6/8 on the back of the base
Edition: 6/8

53x28x23cm | 209 x11x9.1in

PROVENANCE
Artist’s studio
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Stlver Iris I1

2021

Aluminium
Signed with initials and numbered ‘M.V./ 3/8 on the back of the base
Edition: 3/8

53x28x23cm | 209 x11x9.1in

PROVENANCE
Artist’s studio
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Mariposas

2017
Bronze

Signed with initials and numbered ‘MV / 6/8’ on the back of the head
Edition: 6/8

41,9 x 70,1 x 17 cm | 16.5 x 27.6 x 6.7 in

PROVENANCE
Artist’s studio
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Golden Butterfly I1

2017

24k gilded brass
Signed with initials and numbered ‘M.V./ 1/9 on the back of the head

Edition: 1/9

66 x 38 x 33 cm | 26 x 15 x 13 in

PROVENANCE
Artist’s studio
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Triple Butterfly

2017
Bronze with gold patina

Signed with initials and numbered ‘MV / 4/8’ on the back of the head
Edition: 4/8

56 x 65 x 32 cm | 22 x 25.6 x 12.6 in

PROVENANCE
Artist’s studio
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Sofia

2020

Bronze

Signed with initials and numbered 2/8 / MV’ on the back
of the head, inscribed ‘AG’ on the back of the base
Edition: 2/8

68,6 x 45,7 x 40,6 cm | 27 x 18 x 16 in

PROVENANCE
Artist’s studio
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Juno
2017

Brass

Signed with initials, numbered and inscribed ' MV /8/9 / AG’

on the back of the head, inscribed again ‘AG’ on the back of the base
Edition: 8/9

72 x 61 x 48 cm | 28.3 x 24 x 18.9 in

PROVENANCE
Artist’s studio
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Asteria
2020

Aluminium

Signed with initials and numbered ‘MV / 3/8 on the back of the head,
inscribed ‘AG’ on the back of the base
Edition: 3/8

76,2 x 61 x 48,3 cm | 30 x 24 x 19 in

PROVENANCE
Artist’s studio

34



Helechos

2011

Steel

Signed with initials, numbered ans inscribed MV / 4/9 / Cara’
on the back of the head

Edition: 4/9

114 x 153 x 45 cm | 44.9 x 17.7 x 60.2 in

PROVENANCE
Artist’s studio
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I nfanta Margarita en Blanco
2021

Bronze and porcelain
Signed with initials MV’ on the back at the bottom right
and inscribed ‘AG’ on the back at the bottom left

Unique piece
127 x 108 x 69,9 cm | 50 x 42.5 x 27.5 in

PROVENANCE
Artist’s studio
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Blue Ivy

2017

Painted bronze

Signed with initials, numbered and inscribed ‘M. V./ 1/9 / Cara’ on the base
Edition: 1/9

122 x 76 x 120 cm | 48 x 29.9 x 47.2 in

PROVENANCE
Artist’s studio
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Clio

2017
Alabaster and iron

Signed with initials and numbered ‘M.V./ 1/9’ on the back of the head
Edition: 1/9

96 x 200 x 70 cm | 37.8 x 78.7 x 31.5 in

PROVENANCE
Artist’s studio
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Reina Mariana

Lacquered polished brass

Signed with initials and numbered ‘M.V./ 1/8 on the back
at the bottom left

Edition: 1/8

172 x 127 x 77 cm | 67.7 x 50 x 30.3 in

PROVENANCE
Artist’s studio
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Clio Plateada

2018

Aluminium with silver patina and steel wires

Signed with initials and numbered ‘MV / 1/9 on the back of the head
Edition: 1/9

119 x 254 x 76 cm | 46.9 x 100 x 29.9 in

PROVENANCE
Artist’s studio
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Clio Dorada

2018

Bronze with gold patina and steel wires

Signed with initials and numbered ‘MV / 3/9 on the back of the base
Edition: 3/9

114 x 255 x 90 cm | 44.9 x 100.4 x 35.4 in

PROVENANCE
Artist’s studio

48
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BIOGRAPHY

Manolo Valdés was born in Valencia, Spain, in 1942.

Barely a year after entering the Escuela de Bellas
Artes de San Carlos in Valencia in 1957, where he
met his future colleagues from Equipo Crénica,
the young Valdés embarked on his career as
a painter. With the group Estampa Popular,
Valdés used his painting to criticise the Franco
dictatorship. In 1964, he exhibited at the XVI
Salon de la Jeune Peinture organised in Paris
by Arroyo, Aillaud and Recalcati. Together with
his two friends Rafael Solbes and Joan Antoni
Toledo, he decided to form Equipo Crénica,
whose aesthetic approach was characterised by its
strong narrative vocation at a time dominated by
Art Informel and Expressionism. The collective
was then inspired by American Pop Art, adopting
its codes but giving them a completely different
dimension. From 1965 onwards, the collective,
consisting exclusively of Valdés and Solbes, took
part in numerous exhibitions, acquiring a notoriety
that extended beyond Spain’s borders.

After the death of Rafael Solbes in 1981, which
led to the dissolution of the collective, Manolo
Valdés began a solo career. As a connoisseur of
art history, he reinterpreted the masterpieces of
the past. With Diego Velazquez, he approaches
the mysteries of Las meninas; with Pablo Picasso,
he resorts to the geometry of the Cubist portrait;
with Henri Matisse, he pays homage to the first
Fauvist painting, Fermme au chapeau; and with Jan
Van Eyck, he reinterprets the brilliance of colour
and light in the self-portrait Porrait of a Man (Self
Portrair?). With just a few strokes, he captures the
lines and contours of an iconic image, revisiting
our classics almost obsessively, giving them an
unprecedented modernity. The figure of Mariana

de Austria by Velizquez, already known from
the Equipo Crénica period, becomes a leitmotif.
Valdés has lived in New York since 1990, where
he creates powerful works, skilfully mastering
unusual materials with expressive textures such
as jute canvas, folded, stitched or treated with
paints and various materials such as tar. The
hardness of the materials coincides with the
strength of the symbol: an eyebrow or the bridge
of a nose is enough to evoke a masterpiece of the
past, consecrated, thanks to Valdés, with a new
modernity. The result is highly aesthetic. In 1984
he received the Premio Nacional de Bellas Artes
and a year later the Medalla de 1a Pintura Espafiola.
In 1999 he represented Spain at the XLVIII
Biennale di Venezia. In 2002 the Guggenheim
in Bilbao held the exhibition ‘Manolo Valdés.
Pintura y Escultura’where an excellent dialogue is
established between both artistic languages. Later,
in 2006, the Museo Reina Sofia announced the
exhibition ‘Manolo Valdés (1981 -2006)’, which
showcased a comprehensive survey of his work.
On a monumental scale, his sculptural work has
been seen in public spaces around the world. Most
recently at the Place Vendéme in Paris (2016) and
at the Ciutat de les Arts i les Ciéncies in Valencia
(2017).In sculpture he works with materials such as
wood, bronze, brass, alabaster and marble, among
others. Today, his work appears in the collections
of the most important museums around the world:
the MoMA and the Metropolitan Museum
of Art in New York, the Centre Pompidou
in Paris, the Kunstmuseum in Berlin and the
Museo Reina Soffa in Madrid, among others.

Manolo Valdés currently lives and works between

New York (USA) and Madrid (Spain).
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AWARDS
& HONOURS

20I0

2007

2006

2005

2004

2002

2000

1999

1998
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Medalla Internacional de las Artes de la
Comunidad de Madrid, Madrid, Spain

Officier de I'Ordre National du Mérite,

Paris, France

Premio Archival 2005, Madrid, Spain
Doctor Honoris Causa, University

Miguel Hernandez, Elche, Spain

Chevalier de I'Ordre du Mérite Culturel,
Ordonnance Souveraine, Monte-Carlo,
Monaco

Premio Valenciano del siglo XXI,

Las Provincias, Valencia, Spain

Premio Asociacién Espaiiola
de Criticos de Arte de Estampa,
Asociacién Espafiola de Criticos de Arte,

Madrid, Spain

Premio Asociacién Espaiiola de Criticos
de Arte de Estampa, Asociacién
Espafiola de Criticos de Arte, Madrid,
Spain

Premio Asociacién Espaiiola de Criticos
de Arte- ARCO, Asociacién Espafiola
de Criticos de Arte, Madrid, Spain

Representative for Spain,
Esposizione Internazionale d’Arte,
Biennale di Venezia, Venice, Italy

Medalla de Oro al Mérito en
Las Bellas Artes, Ministerio de Cultura
y Deporte de Espafia, Madrid, Spain

1997

1993

1986

1985

1979

1965

Prix international d’art contemporain,
Fondation Prince Pierre de Monaco,
Monte-Carlo, Monaco

Condecoracién de la Orden de Andrés
Bello en la Clase de Banda Honor,

Caracas, Venezuela

Medal of the Biennale, International
Festival of the Plastic Arts,
Baghdad, Iraq

Medalla Nacional de Bellas Artes,
Gobierno de Espafia, Madrid, Spain

Silver medal, 2~ International Biennial
of Prints, Tokyo, Japan

Prize, Bridgestone Museum of Art,
Lisbon, Portugal

Premio Biella, Comune di Biella,

Milan, Italy

PUBLIC
COMMISSIONS

Cabeza, Biarritz, France

La Dame de la mer, Biarritz, France

Ariadna III, Collection Becker, Baierbrunn, Germany

Las Meninas, Dusseldorf, Germany

Kunsthalle Wilhemshaven, Wilhemshaven, Germany

Reina Mariana, Les Terrasses du Casino, Monte-Carlo, Monaco

La Dama de Elche, Miguel Hernandez Universidad de Elche, Alicante, Spain
La Exorcista, Ayuntamiento de Bilbao, Bilbao, Spain

Las Meninas, Bilbao, Spain

Las Damas de Barajas, Aeropuerto de Barajas, Madrid, Spain

Infanta Margarita, Ayuntamiento de Alcobendas, Madrid, Spain

La Dama del Manzanares, Parque Lineal del Manzanares, Madrid, Spain
Horta de Ebro, Ayuntamiento de Ceuti, Murcia, Spain

Reina Mariana, Ayuntamiento de Ceuti, Murcia, Spain

La Dama de Murcia, Ayuntamiento de Murcia, Murcia, Spain

Los Asturcones, Ayuntamiento de Oviedo, Oviedo, Spain

La Dama Ibérica, Valencia, Spain

Reina Mariana, Universidad de Valencia, Valencia, Spain

57



PUBLIC
COLLECTIONS

Foundation Veranneman, Kruishoutem, Belgium
Pinacoteca do Estado, Sdo Paulo, Brazil

Museo de la Solidaridad Salvador Allende, Santiago, Chile
National Art Museum of China, Beijing, China

Museo de Antioquia, Medellin, Colombia

Museo de Arte Moderno, Medellin, Colombia

Espoo Museum of Modern Art, Espoo, Finland
Saastamoinen Foundation, Espoo, Finland

Musée Picasso, Antibes, France

Mairie de Biarritz, Biarritz, France

Frac-Collection Aquitaine, Bordeaux, France

Musée de Grenoble, Grenoble, France

Centre d’Art Contemporain, Istres, France

Musée Cantini, Marseille, France

Fonds national d’art contemporain, Paris, France

Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France
Kunstmuseum, Berlin, Germany

Gemeinde Museum und Universitit, Bremen, Germany
Kunstmuseum Disseldorf, Diisseldorf, Germany
Kunstmuseum, Hanover, Germany

Hamburger Kunsthalle, Hamburg, Germany

Kunsthalle zu Kiel, Kiel, Germany

Wiirth Museum, Kinzelsau, Germany

Landesmuseen Schloss Gottorf, Schleswig, Germany
Akili Museum of Art, Jakarta, Indonesia

The Israel Museum, Jerusalem, Israel

Comune di Siena, Siena, Italy

Museo de Arte Contemporineo Internacional Rufino Tamayo, Mexico City, Mexico
The State Russian Museum, St. Petersburg, Russia
Museo Wiirth La Rioja, Agoncillo, Spain

Museo de Albacete, Albacete, Spain

Museo de la Asegurada, Alicante, Spain

Museo de Bellas Artes, Bibao, Spain

Ayuntamiento de Bilbao, Bilbao, Spain

Museo Guggenheim Bilbao, Bilbao, Spain

Museo de Arte Contempordneo, Caceres, Spain
Universidad Miguel Herndndez de Elche, Elche, Spain
Ayuntamiento de Alcobendas, Madrid, Spain
Ayuntamiento de Madrid, Madrid, Spain

Comunidad de Madrid, Madrid, Spain
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Congreso de los Diputados, Madrid, Spain

Fundacién Juan March, Madrid, Spain

Museo Nacional Centro de Arte Reina Soffa, Madrid, Spain
Ayuntamiento de Ceuti, Murcia, Spain

Fundacién Juan March, Palma de Mallorca, Spain

Museo Es Baluard, Palma de Mallorca, Spain

Museo de Arte Contemporineo, Seville, Spain

Ayuntamiento de Valencia, Valencia, Spain

Diputacién Provincial de Valencia, Valencia, Spain

Instituto Valenciano de Arte Moderno IVAM, Centre Julio Gonzilez, Valencia, Spain
Museo de Bellas Artes de Valencia, Valencia, Spain

ARTIUM Museo de Arte Contempordneo del Pais Vasco, Vitoria-Gasteiz, Spain
Museo de Bellas Artes de Alava, Vitoria-Gasteiz, Spain

Museo de Arte Contemporineo Patio Herreriano, Valladolid, Spain
Unién Espafiola de Explosivos, Spain

Konstmuseum, Norrkdpings, Sweden

Moderna Museet, Stockholm, Sweden

Museum of Fine Arts, Boston, United States

Museum of Fine Arts, Houston, United States

The Menil Collection, Houston, United States

Kansas City Museum, Kansas City, United States

Kemper Museum of Contemporary Art, Kansas City, United States
Arkansas Art Center, Little Rock, United States

'The Speed Art Museum, Louisville, United States

Patty and Jay Baker Naples Museum of Art, Naples, United States
Hispanic Society of America, New York, United States

'The Metropolitan Museum of Art, New York, United States

The Museum of Modern Art, New York, United States
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SELECTED SOLO
EXHIBITIONS

2024

2022

2021

2020

2019

2018

2017
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'Manolo Valdés, Allegro', Opera Gallery,
Madrid, Spain

'‘Manolo Valdés, Recent works', Opera
Gallery, Paris, France

Hotel du Cap Eden Roc, Antibes, France
'Manolo Valdés, LLa Réverie', Chateau

Saint Martin, Vence, France

'Manolo Valdés, Monumentales Egéries’,

Opera Gallery, Paris, France

'‘Manolo Valdés in London', Opera
Gallery, London, United Kingdom

Chateau Saint Martin, Vence, France

Piazza Duomo, Pietrasanta, Italy; Chiesa
e Chiostro di Sant’Agostino, Pietrasanta,
Italy; Pontile at Marina di Pietrasanta,
Pietrasanta, Italy

'Manolo Valdés, Five monumental
sculptures', Dubai, United Arab Emirates
'‘Manolo Valdés in Dubai', Opera Gallery,
Dubai, United Arab Emirates

'Manolo Valdés in Miami',

Opera Gallery, Miami, United States

'Manolo Valdés, Six monumental
sculptures', Gardens by the Bay,
Singapore

'Manolo Valdés, A suite of 9 Reina
Mariana and nine monumental
sculptures', Orchard Road, Singapore
'Manolo Valdés in Singapore, Recent
works — Paintings and Sculptures',
Opera Gallery, Singapore

'Manolo Valdés, Seis esculturas
monumentales', Fundacién Hortensia
Herrero, Valencia, Spain

2016

2015

2014

2013

2012

'Manolo Valdés. Una visién personal’,
Fundacién Bancaja, Valencia, Spain
'Los Géneros: Pintura & Escultura’,

Opera Gallery, Paris, France

'Manolo Valdés: Monumental Sculptures',
Place Vendéme, Paris, France

'Manolo Valdés: Recent Work — Paintings
and Sculptures', Marlborough Fine Art
London, London, United Kingdom

Art Stage Singapore, Galerie Forsblom,
Singapore

'Manolo Valdés: Visitando a los Maestros.
Obra Grifica', La Sala Luis Maria Ansén
de la Plaza de Toros de Roqueta,
Almeria, Spain

'Sculpture, Paintings and works on paper',
Marlborough Fine Art, London,

United Kingdom

'Manolo Valdés: Obra grafica’,

Galeria Marlborough, Madrid, Spain
'Manolo Valdés: Pintura - Escultura -
Obra sobre papel', Galeria Marlborough,

Barcelona, Spain

'Manolo Valdés: Paintings and Sculptures',
Pera Museum, Istanbul, Turkey

'Manolo Valdés: Obra reciente',

Galeria Freites, Caracas, Venezuela
'Manolo Valdés: Sculpture and Works

on Paper', Marlborough Gallery,

New York, United States

'Manolo Valdés', Fundacién Gregorio
Prieto, Valdepeiias, Spain

'Manolo Valdés. Colecciones valencianas',
El Almudin, Valencia, Spain

'Manolo Valdés: Graphic Work',

2011

2010

Marlborough Gallery, New York,
United States

XXVI Biennale des Antiquaires, Paris,
France

Marlborough Gallery, New York,
United States

'Manolo Valdés. Africa and further
inspirations', Beck & Eggeling, Diisseldorf,
Germany

'Remixing History: Manolo Valdés',
Georgia Museum of Art, the University
of Georgia, Athens, United States
'Monumental Sculpture', The New York
Botanical Gardens, New York,

United States

'Manolo Valdés: Picasso como pretexto',
Museo Casa Natal Picasso, Mélaga, Spain
'Manolo Valdés', Patty and Jay Baker
Naples Museum of Art, Naples,

United States

'Manolo Valdés: (Euvres graphiques',
Galerie Malborough, Monaco

'Manolo Valdés: Obra grafica,

Galeria Marlborough, Madrid, Spain
"Manolo Valdés : A Chambord',
Chateau de Chambord, France

'Manolo Valdés: Monumental Sculpture
on Broadway', New York, United States
'Manolo Valdés den Haag Sculpture',
Lange Voorhout, The Hague,

The Netherlands

'Manolo Valdés', Marlborough Gallery,
New York, United States

'Manolo Valdés', Galeria Marlborough,
Barcelona, Spain

'Manolo Valdés: Obra Grafica',

Museo de Arte Espafiol Enrique Larreta,
Buenos Aires, Argentina

'Manolo Valdés: Obra grifica', Universidad
de Cantabria, Santander, Spain

'Manolo Valdés: El archipiélago de la
memoria', Sala de Cultura de Ciutadella,
Ciutadella de Menorca, Spain; Centro de
Cultura de Mahén, Mahén, Spain

'Manolo Valdés: Escultura y pintura’,
Galeria Marlborough, Madrid, Spain
'Manolo Valdés: Escultura Monumental',
Caixaforum Madrid, Madrid, Spain;
Donostia, Spain; Santander, Spain;
Fundacién La Caixa, Girona, Spain;
Ciceres, Spain; Malaga, Spain; Murcia,
Spain

'25 Afios. Manolo Valdés: Obra reciente
Pintura y escultura', Galeria Benlliure,
Valencia, Spain

'Manolo Valdés, Obra grifica’, Galeria
A.M.S. Marlborough, Santiago de Chile,
Chile

'Manolo Valdés: Los materiales',

Beck & Eggeling, Disseldorf, Germany;
Galeria Freites, Caracas, Venezuela
'Manolo Valdés: Sculptures monumentales
a Saint-Tropez/,

Saint-Tropez, France; Galerie
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